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Book by Fred Ebb?:& BOb:'
Music by John Kand
Lyrics by Fred Ebb

Based on the play by Maurine DaIIaZISj_

Script adaptation by David Thompson
Music editing by Paul McKibbins
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FROM THE CREATIVES

The musical Chicago is based on a 1926 straight play of the same name written by reporter-turned-
playwright, Maurine Dallas Watkins. As a journalist for the Chicago Tribune, Watkins had a front row
seat to the hotbed of crime that was Prohibition-era Chicago.

In the spring of 1924, Watkins covered the trials of accused murderers Beulah Annan and Belva
Gaertner, on whom the characters Roxie Hart and Velma Kelly are respectively based. Watkins found
herself shocked by the infatuation of the public and press with these accused murderers, soon dubbed
“the prettiest murderess,” and “most stylish woman on Murderer's Row.” Annan and Gaertner dominated
the newspaper headlines and amassed quite a fan base, revelling in the attention and their newfound
fame. While they received flowers and marriage proposals from fans, more women accused of crimes
poured into Cook County. jail hoping for their turn in the spotlight - it was a social contagion of sorts. By
the time the two women were tried for their crimes, the public’s perception had been wholly
manipulated. Both were acquitted by June of the same year.

The original production of Chicago opened on Broadway. nearly-half-a century-later, in 1975; the seventh
in a long line of collaborations between composer John Kander and lyricist Fred Ebb. The legendary Bob
Fosse approached the pair with the idea of turning Watkins’ play into. a musical, which he then
choreographed and directed. The resulting show: satirised the fascination of the American public: with
murder and celebrity. It received mixed reviews - people expected to see a vaudeville that made them
laugh and forget their cares, and instead got something that was a bit dark and cynical. Some say
Chicago was perhaps ahead of its time, and audiences simply: weren’t ready: for it. The big hit that
season was A Chorus Line, which broke all standing Broadway records at the time. Chicago couldn’t
compete and closed after a run of 936 performances.

In the 1990s, there was a trend of staging revivals of shows from the past. Revivals prior to this time
period focused on simply recreating a show in its old form, but creative teams in the 90s started
adjusting and changing shows for revivals - taking out what didn’t work, and expanding

on what did.

Chicago is a show that benefited greatly from this trend. The 1996 revival stripped 4
everything down to a minimal set and put the band onstage. The production let the k*’"\
music and choreography do the storytelling. Current events of the time like the OJ >

Simpson trial made audiences receptive and interested in the “criminal as : Rk ; }
celebrity” themes of the show. This revival is still running on Broadway and is the “

longest running revival in Broadway history. It is this revival upen which our < S |
production is based. ; /

Chicago: High School Edition maintains the plot, score and Fosse styled
choreography, but is specially adapted to make it more appropriate for both young

and old audience members to enjoy. Set in the 1920’s and telling the stories of e g A
vaudevillians Roxie Hart and Velma Kelly, both charged with murder, it takesusto = \Q:&, a0
clubs, to prison and the five merry murderesses, to celebrity and ultimately ! N
freedom.

These celebrity criminals manipulate the press who, in turn, manipulate the public.
It is almost impossible to find the truth in this chain. In our current world of
influencers becoming celebrities and being famous for just being famous, the
themes of this show have never been so resonant.

We hope you enjoy the show!

Mrs Kathleen Cocks
Chicago: High School Edition Director
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ABOUT MERCEDES COLLEGE

Mercedes College is a Catholic Year 7 to 12 school specialising in girls’ education. Empowering every
young woman to develop her strengths and prepare her for life beyond school, the College provides
the ideallenvironment for our students’ academic, social and emotional development in an evolving
world context.

Founded by the Sisters of: Mercy in 1846, Mercedes offers young women an outstanding Catholic

* education based on the Mercy values of compassion, justice, excellence, integrity and service. Its mix
of heritage architecture and modern facilities offers students a unique learning environment ina
dynamic city setting. '

Youwill see from this performance of Chicago: High School Edition that one of the College's great
strengthsis The Arts. Encompassing Drama, Dance, Music, Media, Speech and Design & Visual Arts,
our Arts programiis second to none.

Our Arts programs are well resourced and innovative, offering varied opportunities for students to
pe involved in'school events such as this one. Our students are highly successful in many exams,
competitions, Eisteddfods and Festivals both:here and overseas.

The Arts are fortunate tobe able to perform this productionin this professional venue, extending our
students’ knowledge of theatre and performance by working with theatre professionals to industry
standards. This is.our fifth musical production at the Regal Theatre: The experience of performingin
this venue makes it a rare advantage for Mercedes College students.

To find out more about enrolling your daughter at Mercedes College, contact our Enrolments Officer
on 9323 1323, or book a tour by visiting the website at www.mercedes.wa.edu.au.

THE REGAL THEATRE

The Regal Theatre is held in Trust for the people of Western Australia by the
Regal Theatre Foundation Limited.
Foundation Members: Warren Kerr, Richard V Diggins, Victoria Holthouse, Stella Familton
Community Partners: Lotterywest and City of Subiaco

(tferywest

supported

REGAL THEATRE MANAGEMENT
INTERSTARPTY LTD
474 Hay Street, Subiaco, Western Australia 6008 = Tel: (08) 9388 2066
Fax: (08) 9388 2860 = Email: regal@iinet.au
Website: www.regaltheatre.com.au

MANAGER KIMKNIGHT

ASSISTANT MANAGER BILLIKNIGHT

TECHNICAL MANAGER RAPH WHITTINGHAM

CLEANERS SERVICES RENDERED

CAMERAS AND RECORDING EQUIPMENT ARE PROHIBITED IN THE THEATRE WITHOUT WRITTEN PERMISSION FROM
THE MANAGEMENT. THE MANAGEMENT RESERVES THE RIGHT TO ALTER THE PROGRAM OR REPLACE ARTIST
WITHOUT NOTICE. THE MANAGEMENT RESERVES THE RIGHT TO REFUSE ADMISSION TO THE THEATRE. LATECOMERS
MAY ONLY BE ADMITTED AT THE DISCRETION OF THE MANAGEMENT. TICKET HOLDERS ENTER THE VENUE AT THEIR
OWN RISK. THE MANAGEMENT ACCEPTS NO LIABILITY WHATSOEVER OR HOWSOEVER CAUSED FOR ANY INJURY TO
PERSONS OR PROPERTY WHILE ON THE PREMISES OR WITHIN THE PRECINCTS OF THE THEATRE. \ )
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